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From the
xecutive Director
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hile each festival is unique and special, it is always

people who are the foundation of Filmfest DC.
There are scores of you who have become involved with the
testival, either as audiences, sponsors, filmmakers, volunteers, or
statt. There is no Filmfest without people. The festival only
exists because there are those who make the movies, watch
them, provide resources, and organize the events. We want to
acknowledge and thank each of you for your participation.

You will find a number of new features in this year’s Filmfest.
We listened carefully to your comments and made several
logistical improvements. First, there will be fewer venues,
reducing (but not completely doing away with) the need to
constantly run from one side of town to another in order to
catch all the films you wish to see. Washmgton is such a diverse
city, with so many distinct communities and institutions, it
necessitates having multiple festival venues in order for us to
maintain our commitment to being a city-wide event.

We receive much praise for the quality of our programming, but
some audience members are frustrated by only a single opportu-
nity to see a film which might never be presented again in the
area. This year there will be two screenings of most titles. By
including more repeat screenings, we anticipate some conflicts in
scheduling will be eliminated.

We have also expanded our free schedule to provide you with
more information upon which to make your choices. How can a
one-sentence description deliver the full impact of a cinematic
masterpiece? The new expanded schedule is available free in
theaters and shops across town.

ATKT is the presenting sponsor for this year’s festival and we are
very pleased they have chosen to support our event. Their
cooperation means a great deal to Filmfest’s growth and
development. DHL Worldwide Express has also joined Filmfest
as a major sponsor. The University of the District of Columbia
has been a generous contributor to the festival from the very
beginning, and the D.C. Committee to Promote Washington
and the Mayor’s Office of Motion Picture and Television
Development have made significant contributions toward
helping this year’s Filmfest take shape.

There is always such a cooperative spirit, so many people willing
to give generously of their time, talents, and resources to make
the festival possible. Clearly, the diverse population of the
Washington metropolitan area has a common bond in its deep
interest in and appreciation for innovative filmmaking.

Participation in Filmfest DC is both a joy and an adventure. So,
step out, take some risks, and open yourself up to the wonderful
surprises available in the world of international cinema.

Tony Gittens
Executive Director
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Special thanks to:

Carol Ross, Michael Lam, Linda Hansen, Norman Wang, Karen
Arekian, David Parker, Victor Shargai, Derek Hill, Joyce
Campbell, Joy Pereths, Jerry Rappaport, Barbara Dixon, Marco
Muller, Rene Picard, Simon Relph, Kelly Gordon, Alain
Boismery, Sandy Westin, Tom Mader, Ray Ydoyaga, Adrian
Mancia, Larry Kardish, Jutta Jenson, Christine Gendre, Chantal
Girondin, Wendy Lydell, Peggy Parsons, Bill Murphy, Ken
Wiaschin, Gary McVey, Pearl Fisher, Edward and Fritzi Cohen,
Dave Hunter, Linda Parisier, Peter Heller, Ulrich Gregor, Becky
Probst, Raymond Chow, Sylvia Andresen, Irena Strzalkowska,
Dan Talbot, John Montagu, Hueguette Parent, Ben Barenholtz,
Andre Bennett, Jack Sangster, Roger Saunders, Carole
McFadden, John Cartwright.

Jean-Claude Brodbeck, Lisa Taylor, C.M. Chang, Yvon Gousty,
Patrick Talbot, Catherine Verret, Leslie Farrell, Ray Berry, Keith
Griffiths, Seymore Wishman, Frantisek Galan, Janice Deputy,
Terry Boyce, Klaus Eder, Goldie Kossow, Geoffrey Gilmore,
Roger Garcia, Enno Patalas, Pierre Collumbert, Benj Jurcisin,
Richard Hanen, Steve Friedman, Lissey Bellaiche, Susan
Cohen, Mel Smith, Bruce Snyder, Johnice Wagner, Freddie
Johnson, Darryl Medley, Rodney Dorsey, Barbara Ludquist,
Kathy Wood, Molly Raphael, Portia Badham, Teddy Co,
Mary-Carol Sullivan, Marcia Defrin, James Liu, Larry Levinson,
Betty Bao Lord, Lucia Pierce, Milo Beach, Joe Canzeri, Lynn
Goldfarb, Teng Jinxan, Zhang Xingyuan, Wang Jin, Wang Ying
Min, Hong Lin, Chen Yu Qin, Chen Li Xing.

Shen Ye, Yang Xiao Yun, Yu Ben Zheng, Zhou Ke Qin, Hsiant-
hsiong Liao, Arthur S.J. Chiou, Willie Chan, Wendy Hsiao Wang,
Michael C.S. Hsiang, John Fuh-sheng Hsieh, Anthony Richter,
Betty Yu, Tain-Dow Lee, Liu Shou-Chi, Shuang Jeff Yao,

Roger Garcia, Vecdi Sayar, Hwang Yin-Jiau,

H. Alan Brangman, Wu Tian-Ming, Dianne Blagman,

Tom Barry, Terence Chang, Boonlert Setthamonkol, Mr. Montri,
Tariq Ali, Hal Weaver, Pierre Rissient, Michel Gue, Gabriel
Desdoits, Albert Bailey, Wellington Fung, Nasreen Kabir, Malik
Bowens, Debra Zimmerman, Lindsay Shelton, R. Shane
Kinnear, Keriman Ulas Ulusoy, Roz Beitler, Robert Gray, Bai Xue,
Bengt Forsland, Bill Stephens, C.M. Chang, Manfred Durniok.

Hector Garcia Mesa, Kirsi Tykklainen, Sue-Bruce Smith, Jan
Vannicek, Renate Zylla, Marta Kornerova, Jeannine Seawell, Jan
Rofekamp, John Cole, Mary Marshall, Bill Blakefield, Viadimir
Huska, Alexandre Potemkin, Tracey Buswell, Alexandre Heylen,
Franck Filleton, Lau Yuk-lin, Alfredo Knuchel, Sophie Baudey,
Ralph Kamp, Salim Said, Shelia Whittaker, Pierre Collumbert,
Angie Mulhall, Gabriele Rohrer, Tham Loke Kheng, Beatrice
Roduner, Lia van Leer, Nancy Gerstman, Emily Russo, Zully,
Betty Buck, Nicole Jouve, Marianne Khoury, Andree Deventaur,
Pierre Cotrell, Cathrine Jourda, Marie Helene Teresian, Joan
Lanigan, Alberto Navarro, Sylvie Pras, Jean Loup Passek.

Margaret Delvechio, Ed Worthy, Khai Doling, Gina Marchetti,
Vivian Chen, Ron Morris, Mr. Konoenko, M.K. Shkalikiov, James
Early, Don Cady, Mike Cobb, Kelly Foster, Dan Daniels, Bill
Warrell, Linda Maloof, Jennifer Lawson, Kai Gittens, Zachary
Gittens, Stephanie Max, Mark Woodbridge, Linda Blackaby,
Peggy Disney, Rita Bartollo, Peter Jablow, Marcia Selvba,
James Fitzpatrick, Joe Turner, Sally Craig, Alicia Kuttner, John W.
Franklin, Ann Tilson, Kath Delaney, Marshall Wong, Laura
Thelien, Charles Zurkow, Barbara Spragins, Carol Parsons,
Grace Caligtan, Tracy Buswell, Peter Nelson, Conrad Cafritz,
Diedre Daly, Sabrina Pierson, Cubie H. Dawson, James W.
Merk, Betsy Frampton, Herb White, Lelia Smith, Cynthia Giordano.

...and all our wonderful volunteers.
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It took 25 countries to produce
the films in this festival. But only one express
company to get them here.

We're proud to sponsor Filmfest DC,
and provide all air express services.

The World’s Express Company i @



Canadian Visions:
The National Film Board Turns 50

or Canadians the National Film Board occupies a

special place in our culture. Over the 50 years of its
history, it has provided us with a much-needed self-image
to counter the almost complete absence of national films
on our theatrical screens. It has garnered its reputation on
the quality of its documentaries, shorts, and exceptional
animated films. It has won countless international and
domestic prizes and, consequently, in many parts of the
world the NFB is synonymous with Canadian film. It is
essential to remember that in American terms the NFB is
our only enduring film studio and, consequently, its
influence has been overwhelming. There are few
filmmakers in this country who have not gone through its
corridors at one point or another in their careers.
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The National Film Board was the result of an idea—John
Grierson’s documentary idea. He galvanized his creation
into action, instilled it with his philosophy, injected it
with his energy, and left a legacy that still infuses its films
50 years after its creation. Influenced by the ideas of
Walter Lippmann, this articulate, energetic Scottish
firebrand believed in a cinema of public purpose, an
educational cinema that would being alive the world in all
its diversity. It would be a cinema free from the escapist
tendencies of the fictional entertainment film, a cinema
that would put the working man on film.

Grierson gave the NFB its start, but it was left to future
generations of Canadians to define and refine their own
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visions for the organization. In the fifties and carly sixties,
an indigenous style began to emerge along linguistic lines.
The Anglophone Unit B created a score of short
masterpieces, of which Corval and Lonely Boy are
representative examples. The French Unit, fueled by the
nationalist aspirations of a Quebec that was shedding its
rural, Catholic past, emerged with its own kind of
cinema, of which Le Chat dans le Sac and Jour Apres Jour
are excellent examples. While the English-speaking films
were observational, objective, reflective, and influenced by
cinema-verite, the French films were involved, subjective,
stylistically adventuresome, and confrontational.

The NFB has not only been our major studio over the
past fifty years, it has also effectively acted as our national
film school, providing a multitude of filmmakers with
their first chance to make films. As a result, the NFB’s
aesthetic debates have influenced virtually all of our
cinema, both documentary and fictive. Many directors
who received their training at the NFB in
documentaries—Denys Arcand, Gilles Carle, Claude Jutra,
Michel Brault, Francis Mankiewicz, Don Owen, to name
a few—have subsequently gone on to make feature films.

But the backbone of the NFB has remained its
documentary production, and it still excels at this form.
Filmmakers like Pierre Perrault have used the
documentary to inscribe a personal vision on film.
Donald Brittain, Michael Rubo and Derek May have each
made a distinct contribution, exploring a remarkably
diverse range of subjects in highly individualistic ways.
Others, too numerous to mention, have maintained the
high standards, and it is interesting to note how many of
our best known filmmakers, including Jacques Godbout,
have returned to this form between their fictional efforts.
His last film, Alias Will James, shows how vital the
documentary form remains in the hands of a creative artist
inspired by its possibilities.

As the NFB approaches its 50th birthday, it is searching
to discover a new role for itself. Television has limited its
documentary mandate. Feature films are prohibitively

expensive within the NFB’s limited budget. The various
regions of the country want to make their own films free

11

La Chat dans le Sac

from the constraints of head office in Montreal.
Consequently, the NFB has decentralized, moved into
co-productions with the private sector, offered services to
independent filmmakers, and managed to produce
prestige documentary series for television. Within a
growing and restless film landscape the NFB has shown
that it still has the dynamic energy to adapt and make a
significant contribution to Canada’s culture.

Piers Handling is the program divector of Tovonto’s Festival of
Festivals.



strong
image
sells.

Organizing a film festival is a tough job. You've got to
snare the best films from competing festivals, line up

the support of area theaters, and most of all, generate
excitement about a new idea.

“A new festival like ours requires a strong image
—fresh, creative, and original. That’s why we chose
Greenfield/Belser to design our poster;” says

Tony Gittens, Director, FilmFest D.C.

To see examples of how strong images have helped
other Washington businesses sell their ideas, call
Burkey Belser at 202-775-0333.

CREE.\FIELD/ BELSER LII'D

MARKETING DESIGN 1818 N STREET NW, SUITE 110 WASHINGTON DC 20036-2406






UDC... RATED 'G'

The fully-accredited academic programs at the University of
the District of Columbia are rated “G”, for GENERAL
audiences in the nation’s capital...for people who care about
high quality education at reasonable costs. Consider this a cast
call to star in the greatest adventure of your lifetime--getting
yourself ready for a future that most often will reward the
best prepared among us. UDC offers enormous benefits to
those who answer its call:  Opportunity...Value...Choice
...Convenience...Sensitivity.

Productions this good usually win an Academy Award!
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Schedule

APRIL 26-MAY 7

Features appear in boldface, shorts in imlics

26 Wednesday

La Lectrice
(Opening night by invitation only)

27 Thursday

4:00 pm

The Adventures of Spass and Nellie
Anacostia Branch, DC Public Library
7:00 pm

Tadpole and the Whale

Children’s Hospital

7:00 pm

Apartment Zero/Anadia

Cineplex Odeon Jenifer

7:30 pm

Scandal

Cineplex Odeon Outer ( ircle

8:00 pm

When the Tenth Month Comes

Baird Auditorium, Natl. Muscum of Natural History

9:30 pm
Plaff

Cineplex Odeon Jenifer

28 Friday

57 pm

Panel: The Genre of Popular Cinema

Arthur Sackler Gallery, Ripley Center, Lecture Hall
6:30 pm

Mapantsula/Good Night Norma, Good Night Milton
AMC Union Station 9

7:00 pm

Directed by Andrei Tarkovsky/Afterlife

American Film Institute

7:00 pm

Jeanne Dielman

La Maison Frangaise, Embassy of France

Mapantsula

9:00 pm

Looking for Langston
American Film Institute

9:00 pm

From Russia with Rock/Humnger
AMC Union Station 9

11:00 pm

Looking for Langston
American Film Institute

11:15 pm

Comic Book Confidential/Boleros and Mantillas
AMC Union Station 9

29 Saturday

10:00 am

Pancl: The Making of ““A Man Called Hawk”
AMC Union Station 9

12:30 pm

Butterfly and Flower

American Film Institute

1:00 pm

When the Tenth Month Comes

AMC Union Station 9

2:00 pm

Sad Song of Yellow Skin and Mother Tongue
National Archives

2:45 pm

The Yen Family/Chairy Tile

American Film Insttute

3:00 pm

Ashik Kerib/Beginnings

AMC Union Station 9

3:00 pm

Panel: The New Wave: The History and Future of French Cinama

Hirshhorn Muscum

5:00 pm

Summersaults/Fate

AMC Union Station 9

5:00 pm

People Between Two Chinas/Avarice
American Film Institute

7:30 pm

The Jester and the Queen/Mindscape
AMC Union Station 9

7:30 pm

Krik? Krak!/Coffée-Coloved Children
American Film Institute

9:30 pm

From Russia with Rock/Hunger
AMC Union Station 9

Apartment Zero










Tickets

General admission to Filmfest DC events is $6.00, with the
exception of the Closing Night film and party ($15.00).

Advance tickets are on sale April 17 through May 6 at the AMC
Union Station 9 Theatres (Metro Red Line). Box oftice hours are
noon to 8:00 pm. Advance ticket sales for any film close the day
betore the scheduled showing.

Admission to free events is on a firsst-come basis, with no
reservations accepted or tickets required.

For additional intformation about Filmfest DC, call 727-2396.
This published schedule is subject to changes in programming and
times. For the most up-to-date information about films, check the
daily Filmtest DC listing in the Washington Post’s Movie Guide April
27 through May 6.

Locations

AMC Union Station 9, 50 Massachusctts Ave., NE

American Film Institute, John F. Kennedy Center
tor the Performing Arts

Anacostia Branch, DC Public Library, Good Hope Rd.
& 18th St., SE

Arthur Sackler Gallery, Ripley Center Lecture Hall, 1050
Independence Ave., SW

Baird Auditorium, National Muscum of Natural History,
10th St. & Constitution Ave., NW

Biograph Theatre, 2819 M St., NW
Cineplex Odeon Circle Embassy Theatre,

Connecticut & Florida Aves., NW
Cineplex Odeon Jenifer Theatre, 5252 Wisconsin Ave., NW
Cineplex Odeon MacArthur, 4959 MacArthur Blvd., NW
Cineplex Odeon Outer Circle, 4849 Wisconsin Ave., NW
Cineplex Odeon West End Theatre, 23rd & . Sts., NW
Children’s Hospital, 111 Michigan Ave., NW

Cleveland Park Branch, DC Public Library,
Connccticut Ave. & Macomb St., NW

Francis Gregory Branch, DC Public Library, 3660 Alabama Ave., SE

Hirshhorn Museum and Sculpture Garden,
7th St. & Independence Ave., SW

K-B Janus Theatre, 1660 Connccticut Ave., NW

Key Theatre, 1222 Wisconsin Ave., NW

Maison Frangaise, Embassy of France, 4101 Resevoir Rd, NW
Martin Luther King Memorial Library, 901 G St., NW

Mt. Pleasant Branch, DC Public Library, 16th & Lamont Sts., NW

National Gallery of Art, East Building,
Fourth St. & Constitution Ave., NW

The National Archives, 8th Street & Pennsylvania Ave., NW

University of the District of Columbia, Van Ness Campus,
4200 Connecticut Ave., NW
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Features

ALIAS WILL JAMES

Jacques Godbout
Canada, 1986, 83 minutes, color

CORRAL

Colin Low
Canada, 1954, 12 minutes, b/w

anada has always been fascinated by the United States. Its

culture has, not surprisingly, penetrated deeply into the

country’s subconscious. Of course, we share the same
continent and the same myths, the frontier being one of them.

These two films deal with the mythology of the West. Corml,
made in the early fifties, is a timeless, wordless lyric. Simple and
spare, it shows a cowboy taming a horse. Jacques Godbout’s
Alias Will James extends this fascination with the West and the
frontier in a much more complex fashion. Godbout has
uncovered a spellbinding incident in Quebec’s past: Will
James—cowbov, poet, author of Western books (some of which
were adapted into movies), painter of no small talent—turns out
to have been none other than Ernest Dufault, born in St.
Nazare d’Acton in Quebec. A man who fell in love with the
West and all its symbols, Dufault erased his past and
“‘Americanized” himself. When he became a celebrity he lived
in fear that his real identity would be discovered.

Godbout uses interviews with Dufault’s relatives, scenes from
westerns, and footage of the glorious West to explore this
phenomenon of cultural dislocation. What gives the film an
added poignancy and relevance are interviews with a couple of
young Quebec cowboys who are still bound to the dreams of
the West. Alias Will James acts as a kind of warning at a moment
when Quebec is perhaps in danger of losing touch with its own
cultural roots.

Piers Handling

Alias Will James in French with English subtitles

Production Company: National Film Board of Canada. Screenplay:
Jacques Godbout (Alias Will James); Colin Low (Corral).
Cinematography: Jean-Pierre Lachapelle (Alias Will James); Wolf
Koenig (Corral). Principal Cast: Wallace Jensen (Corral). Print Source:
National Film Board of Canada, PO. Box 6100, Montreal, Canada H3C
3H5

50 Years at the National Film Board of Canada
US Premiere
Sarurday, May 6, 2:30 pm, National Gallery, East Building









BUTTERFLY AND FLOWER
Peesun lae dokmai

Euthana Mukdasnit
Thailand, 1985, 120 minutes, color

utterfly and Flower is set in a minority region of Thailand. It

is a charming coming-of-age saga of a teenage boy who

lives in a village near the railway line that goes between
Thailand and Malaysia. Huyan is a promising student at the
local school, but his family’s poverty—his father can barely make
ends meet as a porter—prevents Huyan from continuing his
education. To help support his family, Huyan joins the world of
rice smuggling, riding the trains (on top more often than inside)
and sneaking Thai rice across the Malaysian border where it can
be sold to dealers at a profit. Huvan teams up with a group of
young smugglers who help him in this dangerous work, growing
up fast as he learns about triendship, love, and survival.

In contrast to the majority of American teenager films that
present a view of adolescence glossed with comedy, Butterfly and
Flower reveals a more somber picture. . . A remarkable film
achievement, Butterfly and Flower won seven Thai Academy
Awards, including Best Picture, and was the recipient of the
1986 East-West Center Award.

Paul Clark
Hawaii Film Festival

In Thai with English subtitles

Producer: Chareon lamphungporn. Screenplay: Euthana Mukdasnit.
Print Source: Five Star Production Company Ltd.. 31/3-5 Petchburi
Road, Bangkok, Thailand

Pacific Rim Showcase
Saturday, April 29, 12:30 pm, American Film Institute
Tuesday, May 2, 4:00 pm, AMC Union Station 9

CAMP THIAROYE
Camp de Thiaroye

Ousemane Sembane, Thierno Faty Sow
Senegal/Tunisia/Algeria, 1987, 150 minutes, color

enegalese infantrymen or timillenrs fought alongside the

French army on the European and African fronts in World

War I1. They worked underground with the Resistance,
shared German prison camps with their French officers, fought
in the Sahara, and were part of the divisions that heroically freed
Paris before marching into Germany. A hero’s welcome,
however, did not await them once they returned to African soil
in 1944. Instead, they found transit camps where they were
given inedible rations and only a portion of the reparation
promised them. No longer the subservient colonials, the
Senegalese rebelled. The French drowned the revolt in a
midnight bloodbath.

Ousemane Sembene, one of the great black African filmmakers,
and Thierno Faty Sow have made what Peter Cargin of the
London Film Festival calls “‘a simple, yet eftective account of the
emerging culture and birth of national feelings. . . held together
by a fine central performance by Ibrahima Sane which gives it
dignity and true feeling.”

In French with English subtitles

Production Company: SNPC (Senegal), SATPEC (Tunisia), Enaproc
(Algeria). Screenplay: Ousemane Sembe, Thierno Faty Sow.
Cinematography: Ismael Lo. Principal Cast: Ibrihima Sane, Mohamed
Dansoko Camara, Sijiri Bakaba. Print Source: SIDEC, 12 rue Berenger
Ferrand, Dakar, Senegal.

US Premiere
Saturday, May 6, 12:30 pm, UDC Auditorium
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THE JESTER
AND THE QUEEN

Sasek a kralovna

Vera Chytilova
Czechoslovakia, 1987, 90 minutes, color

a medieval jester who must entertain his queen, no matter

what his own desires. In the same setting but in the
present time, the custodian of the chateau, now a tourist attrac-
tion, must look after the wealthy tourists who come to enjoy
the splendid deer park and forests-around the glorious castle.
When a German tourist arrives with his beautiful French fiancée,
the custodian/guide sees in her the double of the medieval
queen of his fantasies. His strangely complicated relationship
with the queen of his imagination, whom he has both admired
and feared, becomes even more involved as he tries to discover
the connections between these two beautiful women. The
visitors interpret his behavior in their own ways, and the conflict
which ensues is unavoidable and timeless. Eventually the custo-
dian succumbs just as the jester did many centuries before.

Through a blend of fantasy and comedy, the story unfolds of

Boleslave Polivka, the outstanding Czech mime, plays the
double role of the jester and the custodian, using his repertoire
of masterful physical comic effects as well as an array of wonder-
fully clever props. And Chytilova brings to the direction of the
film her characteristic blend of anarchic cinema devices, her
always-stunning use of music, her love of costume, pageantry
and performance, and an affecting juxtaposition of pathos,
comedy, and politics.

Kay Armatage
Toronto Festival of Festivals

In Czech with English subtitles

Production Company: Barrandov Film Studios. Screenplay: Boleslav
Polivka, Vera Chytilova. Cinematography: Jan Malir. Music: Jiri Bulis.
Principal Cast: Boleslav Polivka, Chantal Poulainova, Jiri Kodet,
Vlastimil Brodksy. Print Source: Czechoslovak Film Export, Vaclavske
nam. 28, 111 45 Prague 1 Czechoslovakia. Telephone: 246 741. Telex:
122259,

Saturday, April 29, 7:30 pm, AMC Union Station 9
Monday, May 1, 6:30 pm, American Film Institute
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KRIK? KRAK!
TALES OF A NIGHTMARE

Jac Avila, Vanyoska Gee
Haiti/USA/Canada, 1988, 82 minutes, color and b/w

brave and fascinating work, a true labor of love which

swirls through Haitian culture with true originality, Krik?

Kmk! bases its style on the enigmatic use of language,
found in the krik? kmk! method of storytelling. Devised by the
slaves, this method allows them to plot their liberation.
Directors Vanyoska Gee and Jack Avila follow an unsuspecting
peasant, steeped in a centuries-old tradition of Voodoo religion,
as she is suddenly ensnared in the mystical web one of her
nation’s many corrupt houngons (Voodoo priests). With sinister
cunning, he manipulates her religious faith, turning it into a
debilitating weapon, making her feel powerless against the ruling
dynasty’s control by propelling her into a horrifying encounter
with the past. Tension mounts as she races in and out of history,
desperately trying to evade the wielders of magic who pursue her
through time.

Supported by a superb soundtrack, the film probes lyrically into
the roots of the Haitian consciousness, seeking to understand
the context in which the Duvalier dictatorship survived for so
long. In the directors’ metaphorical interpretation of the new
Haiti, these villagers, now liberated from the yoke of the tyrant
but no closer to real democracy, project the universal myth of
the cyclical rebirth of the peasantry by merging with their
ancestors to aggressively revive their quest for real freedom. Krik?
Kmak! is a tribute to them.

Piers Handling
Toronto Festival of Festivals

In French Creole with English subtitles

Production Company: Mountain Top Films. Executive Producer:
Camilo Vives. Producers: Jac Avila, Vanydska Gee. Screenplay:
Vany&ska Gee. Cinematography: Michale Anderson. Editors: Jac
Avila, Vanydska Gee. Music: Jean-Claude Martineau, Juan Marquez,
Print Source: Mountain Top Films, 98 East Broadway, Suite 3, New
York, New York 10002. Telephone: (212) 941-1814. Telex: 650347869.

Saturday, April 29, 7:30 pm, American Film Institute
Sunday, April 30, 3:00 pm, American Film Institute










































Boleros and Mantillas

Hilton McConnico, France, 1987, 6 minutes, color
Based on an idea by Claire Denis

A woman is in search of an image, a maid dances on the table,
three precocious little girls eat dessert, and a hiusband rakes a
bath. What next?

Print Source: Unifrance Film International. 114 Champs Elysees, 75008
Paris.

Chairy Tale

Norman McLaren, Canada, 1957, 10 minutes, b/w

One of the masters of animation choreographs a pas de deux for
a young man and a kitchen chair that refuses to be sat upon.

Print Source:National Film Board of Canada, PO. Box 6100, Montreal,
Canada H3C 3H5.

Coffee-Colored Children
Ngozi A. Onwurah, UK, 1988, 18 minutes, color

The contlicts of a single white mother raising her three black
children are presented through the eves of the children.

Print Source: The British Council, 11 Portland Place, London, WIN 4EJ

Fate i)

Jaraslave Havettova, Czechoslovakia, 1988,
12 minutes, color

A contemporary Sysiphus repeatedly struggles with life’s ironies.

Print Source: Czechoslovakia Film Export, Vaclavske nam 28, 11145
Prague.

Chairy Tale

Good Night Norma,
Good Night Milton

John Schnall, US, 1988, 7 minutes, color

After an evening out with friends, Norma and Milton gossip and
argue as they get ready for a very long sleep.

Print Source: John Schnall, 329 Hartford Road, South Orange, NJ
07070.

Hunger

Peter Foldes, Canada, 1973, 11 minutes, color

The strark contrasts between super-abundance and hunger are
forcefully depicted in a film that pioneered the computer-assisted
animation technique.

Print Source: National Film Board of Canada, PO. Box 6100, Montreal,
Canada H3C 3H5.

Hypothesis

Boris Baromykin, Czechoslovakia, 1988, 6 minutes, color

Perhaps we really are not alone in the universe—at least one
person thinks so.

Print Source: Czechoslovakia Film Export, Vaclavske nam 28, 11145
Prague.

Marbles xivi)

Roch Stephanik, France, 1988, 8% minutes, color

Paul is obsessed with collecting marbles. By chance, he meets
Laura. His fascination is immediate for she has very beautiful
eyes—as blue as his marbles.

Print Source: Unifrance France International, 114 Champs Elysees,
75008 Paris.
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The Brotheré Quay
Special Free Showinyg

Rehearsals for Extinct Anatomies
Brothers Quayv, UK, 1988, 14 minutes

A perfect combination: Filmtest DC presents a special free
screening of this short from the directors of Street of Crocodiles
prior to the premicre of Tales from the Gumli Hosprtal. The Village
Voice says that the cinematic visions of the Brothers Quay are
“about as far away as vou can get from Disney, Spiclbergian
whimsev, and dread Claymation [and] the cerie, dim animated
films.. . .are likely to induce primal nightmares in children and
the memories of them in adults. Spinning parables of entrap-
ment using puppet protagonists (mute, shabby men with
withered heads and suits of faded cloth) and recalaitrant objects
(whirling household screws, dancing sewing pins, tiny machine
parts), the Quays concoct a tiny, miniaturized, locomotive
aniverse fill of inexplicable fhickerings and disproportionate
shadows.”

Print Source: First Run Features, 153 Waverly Place. New York, NY
10014.

Saturdav, Mav 6, 10:00 pm, UDC Auditorium, free
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Stop press. . . just added to the schedule

SHADOW OF DARKNESS

Ivon Hem
Cambodia, 120 minutes, 1989

or the director-producer Ivon Hem, Shadow of Darkness

constitures an urgent personal mission. **My wife and all

my children, four children, were killed by Pol Pot. We'd
been separated, so I didn’t know. 1 tfound out later—they were
killed 15 days before liberation. I have no means for revenge. So
I am making this film—to show the cruclty of Pol Pot. It’s all 1
can do.”

Ivon Hem survived largely by luck. A tormer cameraman for
Cambodia’s deposed Prince Norodom Sthanouk, who was an
avid filmmaker, he was the sort of person the Khmer Rouge
wanted to climinate: an artist-intellectual with ties to the royalist
regime. In fact, he learned at one point that he was marked tor
death, but escaped in time to jon the mvading Vietnamesce
against the Khmer Rouge. Trying to rebuild his life, he now runs
a photo studio at the edge of Phnom Penh’s central market.

The movie’s hero—based, Ivon Hem says, “*a little bit™” on
himself—is a 25 year-old intellecrual trom Phnom Pchn. After
the Khmer Rouge victory, his tamily gets caught in the mass
evacuation of the capital city, part of Pol Pot’s mad program to
create a ““pure’’ nation of peasants. His father, mother, and 8-
vear-old brother are killed. As a despised “*new person™ from
the city, he s forbidden to fraternize with his fiancee, who
comes from a peasant family. While they are separated, he learns
that she, too, has been murdered. He flees to the forest to take
up arms against Pol Pot.

Eileen Blumenthal, New York Times

Filmfest DC is pleased to present the world premicere of this film.
It is a work-in-progress, awaiting tunding tor completion.

In Khmer with English translation
Print Source: lvon Hem, Phnom Penh, Cambodia

World Premicere
Thursday, Mav 4, 8:45 pm, American Film Institute
















FErench Lessons:
Wave Taught Us

What the New

n 1989, it would seem that the most powerful imprint

of the French cinematic imagination on American
audiences is through remakes. From Jean Renoir’s Boudu
Saved from Drowning (Down and Out in Beverly Hills) and
Francois Truffaut’s The Man Who Loved Women, to
Coline Serreau’s Three Men and a Baby and Jean-Charles
Tacchell’s Cousin, Cousine—via the screenplays of Francis
Veber including The Tall Blond Man with One Black Shoe
and Three Fygitives—Gallic plots, characters, and settings
have been turned into Americana as quickly as croissants
have supplanted bread in sandwiches.

Thirty years ago, however, the French cinema was
characterized by a revolutionary spirit that would become
known as the French New Wave, and its essence was

tound in the uniqueness or personal vision of its directors.

The impact that the films of Truffaut, Jean-Luc Godard,
Claude Chabrol, Eric Rohmer, and Jacques Rivette—all
former film critics—would have on international
filmmakers and audiences could hardly be gauged

Robert Bresson

Pickpocket

in 1959. It would take a few years for directors—from the
United States to Latin America and Eastern Europe—to
reveal the influence of this body of work. And films by
Alain Resnais, Louis Malle, Roger Vadim, and Agnes
Varda brought a new freedom into cinematic expression,
whether in terms of sexuality or narrative discontinuity.

The attention to the director as the antenr and the
renewed exploration of film as an essentially visual
medium are two of the main legacies of the nouvelle vague.
One of the strongest articulations of this credo was
Truffaut’s famous article, “‘A Certain Tendency of the
French Cinema,” which appeared in Cahiers du Cinema
in 1954; while attacking “‘la Tradition de la qualit¢’>-
French postwar films adapted from novels and dependent
on plot, dialogue, stars, and studio sets—he praised the
directors who often write and invent what they shoot. It
is hardly surprising that two of the heroes celebrated in
this essay are Renoir and Bresson. Although there is a
world of difference between the generous humanism and

Jeanne Dielman La Lectrice




Annette Insdorf

Ivrical style of the former and the austerity or moral rigor
of the latter, both have left a deeply personal mark on
film history.

In 1959, 24 French directors made their first teature
tilms, followed in 1960 by 43 more first features. But the
carly sixties were neither the first nor the last time that
the French cinema sparked reevaluation and redefinition
of filmmaking as art. One need only glance at Abel
Gance’s Napoleon, Jean Vigo's LAmlante and Zero de
conduite, or Marcel Carn¢’s Children of Paradise to realize
how each decade offered masterpicces that would be
revered and emulated. And in the 1970s through carly
80s, France led the way in recognizing a second wave of
female directors.

While women were struggling to get a toothold in male-
dominated Hollywood, Diane Kurys was making Pepper-
mint Soda, Marguerite Duras India Song, Jeanne Morcau
Lumiere, Chantal Akerman Jeanne Dielman, Ananc

Two or Three Things. . .

Jean-Luc Godard

Mnouchkine Moliere, and Coline Serrcau Why Not?,
among others. This second wave was personal, visually
expressive, often explicitly feminist, and inspirational tor
American women. The French proved that it didn’t
necessarily take a man to direct an internationally
acclaimed and commercially successtul film—as evidenced

by Entre Nous or Three Men and a Baby.

Although it would be a ludicrous generalization to state
that French films have a monopoly on intimacy, lucidity,
trank explorations of sensuality, or experimentation with
torm, it is obvious that the world cinema would still be
in its infancy were it not for the advances made by
French cimeastes. The New Wave, in particular, taught us
to take film seriously—and ourselves with a grain of salt.
Vive la France! Vive le cin¢éma!

Annette Insdorf is the author of Frangois Trutfaut, which
will be ve-issued in an updated edition by Simon and Schuster
in October:

Women's Business

Hiroshima, Mon Amour




Asian Voices: Families on Film

Luis H. Francin

ontemporary Asian cinema is as diverse as the countries

that make up the world’s largest continent. As the global
cconomic axis swings towards the East, particularly
towards countries of the Asian Pacific Rim, much more
attention is being focused on its films—films that rely less
on the classical impulses that inform the works of Satyajit
Ray, Akira Kurosawa, and Yasujiro Ozu and more on
torms that look to populist traditions.

Throughout the region, contemporary Asian cinema is
being redefined for the most part by young filmmakers
(many of whom were educated in the West) who have
emerged in the last decade and a half. They have brought
with them a renewed sense of vitality and a more open-
ended style of filmmaking. This hasn’t meant the rejec-
tion of popular genres, though this has been true in some
cases. More to the point, they have revitalized these very
genres. One obvious example is the Hong Kong martial
arts film with a comic, lighthearted twist, as popularized
by megastar Jackie Chan. Chan may be Bruce Lee’s
successor but his comic flair claims Keaton as an artistic
antecedent. Alex Law’s Painted Faces, a Filmfest inclusion,
revolves around Chan’s childhood and can be said to
examine the very premises of this particular genre: one
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that incorporates folk legends, myths, and elements of
Chinese opera into melodrama.

The melodrama, in fact—whether action, comedy, or soap
opera-based—remains an important genre for most Asian
Pacific filmmakers. In the hands of Hong Kong’s New Wave
directors who emerged from the television industry at the end
of the 70s, the melodrama has been infused with realism,
often with sensitive political subtexts (e.g., Yim Ho’s
Homecoming, Ann Hui’s Boat People), disguised by the
breakneck pace and frenctic rhythms that are traditional
characteristics of the Hong Kong melodrama.

Perhaps the most idiosyncratic filmmakers come from the
Philippines and the People’s Republic of China. The Manila-
based group, in such films as At Maculangan’s Sewing, Melchor
Bacani’s Delirious, Raymond Red’s Study for <“The Skies”
and Joey Agbayani’s Kidlat, has clearly rejected the melodrama
in favor of short, nonlinear, often surreal, and always
highly personal works. (The 16mm works in the festival
represent most of the directors’ first forays in this format.)
Outside of two or three mainstream filmmakers such as
the indefatigable Lino Brocka, the acknowledged master
ot melodrama, no other group in Philippine film comes close
to matching the energy and wit of these young Turks.



Though not quite as voung, the so-called Fifth-Generation
filmmakers from the People’s Republic of China (1982
graduates of the Bejjing Film Academy, the first in the
aftermath of the Cultural Revolution), have introduced a
distinctive sensibility to world cinema. Backed in large
part by the feisty Wu Tianming, head of the influential
X’1an Film Studio and a filmmaker himself, these
directors, while albeit loosely sticking to a narrative mode,
have largely torsaken the often-didactic social-realist mode
tavored by their predecessors. In films like Chen Kaige’s
Yellow Earth and Tian Zhuangzhuang’s The Horse Thief,
we witness an elliptical, even virtuosic style that eschews
reductionism. In their hands, cinematic space becomes
metaphysical; these are auteurs aware of Godard, Fassbinder,
Spiclberg, and Leone. Yet, as Tien Wenji’s At The Beach makes
abundantly clear in its contrast of the new and old
Chinas, contemporary issues don’t get short shrift.

So it is with the Asian Pacific directors in this festival—South
Korea’s Im Kwon Taek, Thailand’s Euthana Mukdasanit,
Taiwan’s Li Tao Ming and Yu Ping, Vietnam’s Dhang
Nhat Minh, and Japan’s Yojiro Takita. The films range
over diverse issues, cach relevant to the director’s milicu. This
i1s strikingly apparent to American viewers. Like Dhang’s When
the Tenth Month Comes—about a wife’s decision to conceal her
soldier-husband’s death from his aging parents—they all
deal, directly or indirectly, with the Vietnam War,
including the struggle against the French. Im’s Gilsodom
also touches on the consequences of war, in this case the
Korcan War. The prolific director handles the issue ofa family
divided by the civil conflict sensitively and intelligently,
creating a melancholy meditation on reunification. This
same theme, with its focus on another divided family, is at
the heart of Yu Kang Ping’s People Between Tivo Chinas.

In Butterfly and Flower Mukdasanit takes an unsentimental
look at rural poverty in Thailand; an impoverished but
bright youth helps support his family by joining a gang of
cqually hard-up teenaged rice smugglers who ply their
trade via the trains that commute between Thailand and
Malaysia. The coming-of-age drama wiscly avoids the flip-
pancy that is the pitfall of similar Hollvwood films.
Finally, Takita’s The Yen Family takes an irreverent, highly
absurdist view of his countrymen’s ven (pun intended) tor
tevered capitalism. He zeroes in on a Japanese family that
devotes all its energies to profitable, even illegal, ventures,
trom crotic wake-up calls to blackmail.

Mclodrama is clearly flourishing with the emergence of
these directors. Disparate as they are, they seem—
consciously or subconsciously—drawn to the theme of the
tamily, and its problematic evolution in societies whose
traditions are under siege. It is a focus that, appropriately,
is quintessentially Asian.

Jowrnalist Luis H. Francia wrotes on film for the Village Voice
and other publications.
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Congratulations to Filmfest DC 1989
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Special thanks to

John Bos & Associates Brian Tate, Special Events Manager
Planning and Analysis Services D.C. Commuttee to Promote Washington

tfor their generous contributions
toward making Filmfest DC p()ssiblc

INTERNATIONAL TELEX SERVICE, INC.

World Center Building
"r (Across from Sheraton Carlton Hotel)
i 918 16th Street, N.W. ® West Lobby
-

(202) 833-8598 (202) 466-8597
Fax: 202-775-0359

(Authorized Agent for ITT)

INTERNATIONAL TELEX SERVICE

Telex ® Cablegram ® Radiogram
e Public Booth Computer Terminals
o Speedmail (bigh-speed, high impact mail service nationwide)
e Communications Staff for Int’l Meetings ® Conference Room
* Monthly Financial Statments ® Individual & Corporate Taxes

Convenient Hours: Monday-Friday 7:00AM - 11:00PM, Saturdays-Holidays 9:00AM - 5:00PM
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